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	9.15am – 9.45am
	Registration

	9.45am – 10.00am
	Welcome and Introduction

Christopher Daley and Aisling McKeown

	10.00am – 11.00am
	Keynote 1

Mark Clapson (University of Westminster)

‘The Anglo-American Suburb since 1945’



	11.00am – 11.15am
	Tea and Coffee Break

	11.15am – 12.45pm
	British Suburbia

Nick Hubble (Brunel University)

‘The Third England: Feminisation, Shame and the Interwar Suburban Lower Middle Class’

Rupa Huq (Kingston University)

‘Darkness on the Edge of Town:
Depictions of Suburban ‘Asian London’ in Popular Youth Culture’
Christine Berberich (University of Portsmouth)

‘Fear and Loathing in Subtopia: (National) Identity in Tim Lott’s The Scent of Dried Roses’



	12.45pm – 2.00pm
	Lunch (by own arrangement)

	2.00pm – 3.00pm
	Keynote 2

Martin Dines (Kingston University)

‘American Suburban Narratives and Historical Consciousness’



	3.00pm – 3.15pm
	Tea and Coffee Break

	3.15pm – 4.45pm
	North American Suburbia

Professor Neil Campbell (University of Derby)

‘Affective Critical Regionalism in D.J. Waldie’s Suburban West’

John Beck (Newcastle University)

‘New Topographics Photography and the Dying Earth’

Martyn Colebrook (University of Hull)

‘Have Conformity, Will Consume: Jonathan Franzen’s Freedom’ 


	4.45pm – 5.15pm
	Roundtable discussion


Abstracts
Mark Clapson (University of Westminster)
‘The Anglo-American Suburb since 1945’ 
In The City in History, first published in 1961, the American writer and critic Lewis Mumford dismissed suburbia as 'a multitude of uniform, unidentifiable houses, lined up inflexibly, at uniform distances, on uniform roads, in a treeless communal waste, inhabited by people of the same class, the same age group, witnessing the same television performances, eating the same tasteless prefabricated foods, conforming in every inward and outward respect to a common mould...' 

 As the landscapes of mass society continued to sprawl over the USA and England, other criticisms emerged in the postwar era: suburbanisation affected the mental health of women, destroyed established urban communities, promoted segregation between the classes, encouraged 'vanilla' residential developments around the 'chocolate' inner city, replaced the busy street with the privatism of the lounge, produced conservative political values as opposed to radical ones, and carpeted once green fields with roads and badly designed houses.
Since the 1980s, the New Urbanism movement, with its higher densities and emphasis upon sustainability, has sought to address social and environmental issues associated with suburbia, and to provide a new template for suburban living.  It may meet the approval of leading architects, and Prince Charles, but a number of studies have shown that New Urbanism has not been so favourably recieved by suburbanites, in England and America.

The continuing growth of postwar suburbanisation proves that the suburban aspiration remains a powerful cultural force. Today, over two thirds of the populations of England and the USA live in suburbs.  And despite the recent academic obsession with 'gated communities', there is a growing body of evidence that the suburbs of England and North America are much more diverse and inclusive than their critics give them credit for. There are increasingly ethnically mixed suburbs, and blue-collar suburbs, and the history of gay suburbia is now part of the canon of queer studies.  The criticisms that emerged during the middle of the last century now appear as dated as the repeats of suburban sitcoms like Bewitched or Terry and June.  
Nick Hubble (Brunel University)

‘The Third England: Feminisation, Shame and the Interwar Suburban Lower Middle Class’
‘England is a family with the wrong members in control’ wrote George Orwell in The Lion and the Unicorn (1941). This paper explores issues of feminisation and shame in Orwell’s suburban lower middle class fictions of the 1930s and relates them to his discussion of an emergent classless England in The Lion and the Unicorn. It is often commented that Orwell’s argument draws on J.B. Priestley’s description of a ‘third England’ in English Journey (1934) but less well-known that it also references D.H. Lawrence’s Lady Chatterley’s Lover (1928). By reading these texts together in conjunction with work by scholars such as Pamela Fox, Rita Felski, Helen Merrell Lynd and Paul Oliver, this paper seeks to identify a potential for historical agency in the interwar suburban lower middle class and indicates its possible social and cultural consequences.
Rupa Huq (Kingston University)

‘Darkness on the Edge of Town: Depictions of Suburban ‘Asian London’ in Popular Youth Culture’
This paper looks at popular culture as its primary source material to consider postcolonial Asian London as seen in novels, film and television in order to draw some conclusions about the nature of British twenty-first century suburbia. Whilst accepting that ‘Asian’ in itself is a highly reductive term employed here in peculiarly British context, in some ways this essay charts a ‘rise and fall’ of Asians in mainstream youth culture from the ethnic othering of the 1970s and 1980s via its highpoint under New Labour’s first flourishing in 1997 to the current situation where the bloc-term ‘Asian’ has unravelled to split between Muslim and non-Muslims. Themes explored include representations of the increasingly problematic term ‘Asianness’, othering, popular cultural production and reception as well as the interplay of orientalism with a firmly occidental setting: suburban London which in itself is often considered inferior to ‘London-proper’.

Christine Berberich (University of Portsmouth)
‘Fear and Loathing in Subtopia: (National) Identity in Tim Lott’s The Scent of Dried Roses’

For centuries, literature has served to formulate, emphasize and even indoctrinate a sense of Englishness. Krishnan Kumar, for example, links the creation of a national canon of literature directly to the idea of nationhood: ‘English culture, at its deepest level, is seen as created by a series of “national” poets, dramatists, and novelists. Their writing embodies values, whole ways of life, which express the aspirations of the national culture at its best and highest’ (2001: 49). Much, if not most, of this literature has celebrated the notion of England as  quintessentially green and pleasant land, a prelapsarian rural idyll that bears little relevance to the reality – but is still being upheld by writers, artists, politicians, the media and the tourism industry. More recently, postcolonial writers have started a new trend with their depictions of a multicultural and predominantly urban Britain that charts the experiences of second- and third generation immigrant communities and their efforts to carve out a new hybrid identity.
What has remained largely unexplored, though, is the life of the suburban, lower-middle class population. Tim Lott’s The Scent of Dried Roses charts his own family story and the attempts of both his parents’ and his own generations to carve out a space for themselves and define a sense of identity and belonging. In his narrative, suburban life is highly contested, punctuated by the daily battles (for his parents’ generation) to blend in and become a part of it, and (for his generation) to escape from. Behind the net curtains of Southall lurk fear, loathing and battles with mental illness that all stem from anxieties about identity, both personal and national, and the (often unsuccessful) attempts to carve out a space for oneself. 
Martin Dines (Kingston University)

‘American Suburban Narratives and Historical Consciousness’
American suburban landscapes and lifestyles have undergone significant change across the twentieth and twenty-first centuries. Yet, according to literary scholars such as Catherine Jurca, suburban-set fiction remains steadfastly a vehicle with which to express the anguish of a white middle class that feels dispossessed despite its evident affluence and security. Also, in film particularly, the postwar suburbs continue to be seen to embody a desire to stand outside of history: either they are places in which people seek refuge from their own pasts, or they represent an idealized past removed from the challenges of the present. A number of recent fictions, however – such as Jeffrey Eugenides’s suburban gothic The Virgin Suicides (1993), Pam Conrad’s Our House (1995), told by  multiple child narrators, and John Barth’s metafiction The Development (2008) – break with the static tradition of suburban writing which emphasises social and temporal disconnection. I argue that suburban narratives are increasingly concerned with the challenges of narrating the contested histories of suburbs. These evolving landscapes, furthermore, are shown to give sense to the narrators’ situated lives by providing shape to the stories that they tell of themselves. Thus in the last two decades fiction writers have responded to the complex affective qualities of suburban environments. They articulate how suburbs have become – or, indeed, have been all along – places with pasts and places of attachment.
Professor Neil Campbell (University of Derby)

‘Affective Critical Regionalism in D.J. Waldie’s Suburban West’
 
In Laura Marks’ book The Skin of the Film (2000), which argues for what she calls haptic cinema and the general importance of embodied knowledge and sensuous geographies, there is a comment in its conclusion referring to “the sensuous nonplace of a North American suburb” dominated by the “commodification and genericization of sense experience” where the world has become increasingly optical and symbolic, dominated by the “abstraction and symbolization of all sense modalities”. (244)  In such generic spaces, however, she continues, this blanded-out landscape may be countered by “pools of local sensuous experience” created by the people who actually live there. (245) This might be achieved through “practices like cooking, music, and religious ritual”, Marks suggests, around which are “created new, small sensuous geographies whose monuments are grocery stores, places of worship, coffee and tea shops, and kitchens” as well as through “their very bodies, in the organization of their sensoria”. (245) Suddenly, emerging from her disparaging and generalist attack on suburbia is an alternative perspective, more complex and multiple than the initial one.  This is an engagement with the ordinary and the everyday, a grudging appreciation of how people work out the “habits of being” within their own lives and daily interactions with space and place.  It is these haptic or affective landscapes that this paper will explore, with particular reference to the “cultural poesis” of Kathleen Stewart (such as in her book Ordinary Affects) and explored and enhanced by specific and detailed reference to the “suburban memoirs” of D.J. Waldie (Holy Land).
John Beck (Newcastle University)

‘New Topographics Photography and the Dying Earth’
‘New Topographics: Photographs of a Man-Altered Landscape,’ an exhibition curated by William Jenkins in 1975 at George Eastman House in Rochester, New York, has become a landmark show. Its collection of images by photographers like Robert Adams, Lewis Baltz, and Frank Gohlke offered a reading of (largely) American space that was no longer unadulterated wilderness but instead focused on suburban sprawl and industrial impact. While the exhibition is often seen as signalling the emergence of an environmenatally-conscious landscape practice, it is also about the formal abstraction of images usually bereft of human beings: these are depopulated landscapes that offer scenes of abandonment and blank inscrutability. This paper will consider the vacancy of the New Topographics photographs within the context of anxieties about suburban alienation, oil crisis-era economic collapse, and hidden environmental threat. Photographs by Adams and others will be read as versions of the ‘dying earth’ subgenre of science fiction that imagines an exhausted biosphere as the habitat for a depleted population within a radically defamiliarised suburban environment.

Martyn Colebrook (University of Hull)
‘Have Conformity, Will Consume: Jonathan Franzen’s Freedom’ 
Moving away from the marked and pervasive DeLillean influence that characterised The Corrections (2001), Jonathan Franzen's latest novel depicts the collisions, conformities and conflicts which mark the middle-class American suburban environment. 


Beginning with the solid 'white-flight' family, the Berglunds, the narrative portrays a slow disintegration from nuclear to disparate with internecine wranglings, fraught relationships and the transgression of strict social mores upon which this family is founded. With 'White Suburbia' being predicated on the underpinning principles of the illusion of the American Dream, the enclosed, safe space that is the provided by these surroundings becomes a site of tension, loss of self-identity and tight-lipped rebellion.

Freedom forces the reader to consider the shift between a suburban lifestyle to an urban dwelling as the story mover to Brooklyn, NY, and other cities such as New Jersey. 
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